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O EPQTAZ ZTHN TEXNH
ZUyxpovol NeoéMnveg Zwypdpol

Ma éva 1600 MoAUNPIONATIKS KL EUPU OTIC epunveleq Tou BEua
onwg efvat o ‘Epwtag omyv Téxvn, Bewpd nwg dev Ba rirav okoripo,
napouclaZovrag  péoa and oUyxpovoug veoEMnveg {wypdopoug,
Blapopeg ekBOXES Tou, va avaTpsEet Kaveig oe pa lotopikn Sladpopr.

©a unopoloa wotdoo va emonudve oplouéveg Slapopég Kal
IBLAITEPSTNTEG TOU INTHATOG, MEPIOOGTEPO YA va Yivouv avtiAnrrée
ol mokileq OYelg anddoomg Tou EPWTIKOU pawopevou. Evée
(AVOLEVOU TIOU anacyGAnce Toug KaAMTEXVEG amd TV auyr Adn mg
EKPPACTIKNAG dnuloupyiag.

Eivat mAfov amodektd St n payikr npdEn ™mg dnuioupyiag
OUVBEETAl Le TOV €pwTa, TV KATAOTAOM dnAadrn TalTiong Tou
UTTOKEIMEVOU, HECW TNG EMTEAOULEVNG TPAENG, He TO avIlKellevo Twv
embupv Tou. To avTikeipevo autd, oTig TPOIOTOPIKEG  KOWWVIEC,
e&elkoviZel Tov éBo. Tov mdéBo yia évwon, yia Aaxtapa Kardkmong,
Yia eEeUHEVIOUS, akdun kat yia eEopkiopd. O KUVNYOG NG EMoxriq
ekelvng emBupel, péoa and To Baupaopsd Kat NV Kataktmon tou {wou,
va efaopaliosl mapdAAnia kal T dlatpogr] Tou. ZKoTwvovtac To
Brpaua moTedel 6Tt TauTdxpova uloBEeTEl Kal ™ JwTikn Tou SUvapn,
271G Bpaxoypagieg Twv onnAainy g Altamira sival {wypaplopéva Kat
ToVIOpEVA 1BlaiTepa Ta YEWITIKA Spyava Twv Zdwy, KaBwg TpExouy, Le
pavepr| v aywvia Toug, TV Hpa Tou Kuvnylou.

Avdpeoa ota apxaikd suprjpara g AfAou, oTékeTat akopn opdlog
0 AATPEUTIKGG QAAAOG, OKQMOUEVOG OTOV nwpohBo, ekppaZovrag
OUpBoAKG TV eTubupia yia vwan Twv yrvev Ue Ta oupdwvia, uéoa and
TV MPoodoKia Hag yovipng napaywylkeTnrag OTn OUvEXEld Tou
Xpovou. Tnv aBéatm Siepyacia mg napaywyikémrag T BAEmouus va
OUVBEETAL HE TOV KOOUO TWV BVITAV, Twv BedvV Kal Twv VEKPWYV, WG
TIPAEN eEeMKTIKNG TTpodSou, EVIQYHEVNG OTIG VOUOTEAEIEG NG QUOTC,
AAAG KL TWV HETAQUOIKMV avNouxLby ToV avepdwy Mg apxXadtnrag.

Ta eupripara Tov Epudikdv omidov He Ta @aikd oUpBoAa
edpavifouy aumiv  akpiBwg m diaotaon. Emopévwg o épwrtag
elkovoypageital pe oUMBOAKG 1) aAAnyopikd TpATo, Onwg Kai ol
TIPGEELS TIOU CUVBEOVTAL ME Ta avopeva 1 Ta puoTripd Tou. Voo Kat
av MOMEG Popeg mapouoidZovral pe Cwypagik guokétnTa (.. ot
ayyeia, Auxvapla, ECWTEPIKES EMUPAVEIEG BOXEIWV Yia TEAETOUpPYIKOUG
oKoroUg), o KAATEXVNS ansuBlvetal oe Beatég mou karavoolv Tiow
amd Ta unodekvudpeva Ta EVVOOUHEVA (PWHAIKY  HIKPOYAUTTTIKT,
TIOUMNIAVES TOLXOYPAPIEG, VBIKY TEXVI K.T.A.).



214 1500 «O Krimog twv Mvwy ArtoAavoewv» Ttou Jer. Bosch Sivel
Hia diagpopetiki) dildotaon otov épwta. H apaptia kaw n cwmpia mg
YuUXG ekpPAlovTal HETapopIKG, HETA and GaVTATIWTIKEG KATAOTACELG
mou KpUPBovtat oTo CUMOYIKG UTtoouveidnto, eved «H Arfda kai o
Kukvog» tou Mixanh AyyEAou amokaAUrTouv TNV UnepPartikn Evwon
Twv aviiBEoEwy, TIou odnyel o Yévvnon péow Tou "Balparog’, viwv
nou avriorpatedovral T ¢Bopd kat To Bdvaro.

370 pegodldompua Twv TEVIE OXESOV aidviov TIoU EV Tw HETAEU
Slavulnkay, o £pwTag eKPPACTNKE HE TAPUOTACELG TToU ToVIZav ToTe
™V evoTikTwdn {wTikdTnTa, Ta PIAridova oTolXeia kal Tov agdnalacud,
note MV aywvia, TNV wWPALOTNTA TOU EQTUEPOU, TNV TUKpla Kat N
dldyeuon, dM\oTe T partaldnTa MG (PEUYaAEag eutuyiag, To ndabog
eniong kat v mpodocia, KABWG KAl TO OAOKANPWTIKO aAAd pETa-
HOPPWTIKG SO0IHO TWV EPACTGYV, WG Holpaiwv BvnTwy MAAoUATLY Yyia
To Xapoé 1 ™ AUtpwaon.

Ao Toug oOUyxpovoug VEOEMNANVEG KaMMTExvege o [dvvng
ASapdKog ETIKEVTPWVEL, OTO CUYKEKPLUEVO EPYO TOU, TA OTOLXE(O mou
(PAVEPWVOUV TV EKENKTIKY) dldotaocn ng évwong, uJeéca and pia
€EMPECOIOVIOTIKY) XELPOVOUIA TNG YPAPNS TOU.

H KaAMormn AcapylwTdakn mapoudldlel To EpWTIKG CUMMAEYUA cav
OWUATIKG 1Bedypaypa OTO POG Kal OTO XWpo, Kabwe aTpofihietal
péoa and Tnv MAAoTIKGTNTA KAl TNV EUKIVNOId PLaG XopeuTikrig oxedov
Kivnang.

H EAévn ©Oeo@QuUAAGKTOU =sOWTEPIKEUEL OTIG @IYOUPEG NG TO
HUOTTPIO TNG Tpoodokiag, TG Aaxrdpag Kat g Hovagldg tou
EPWTEUNEVOU, TIOU OVELPEUETAL KL QVATTOAEL,

O MixdaAng Mavouodkng Tovilel To poAo Tou povayikol odoindpou
™g {wng, Héga and TIG MEPIMETEIEG TWV OVE(PWY TOU KAl TA HETEWPA
BriHata TG KaBnpepwdTnTdg Tou, KaBwg ol embupieg Tou
BAhactaivouv. To palkd cUUBOAO OTO £pYO0 TOU UETAUOPPWVETAL OF
BEvdpo kat uEida Zwng.

O Tacog MavtZafivog péoa amd Ti§ avrimapabéoels Twv
XPWHATWV Kal TIG XUHWSELS TIVEALEG NG Ypapng Tou, £Eelkovilel To
£PWTIKO aUurAeyHa eEouoiaoTti/eEouaialopévou.

O Taocog Migoupag pag avolyel T Sikr] Tou £lkaoTiky auAaia me
avadpopnig o' éva pwTtdyovo Torio, drou o povaxikog avBpwnog Kal
TO HUCTTPIO TG METANOPPWOTIG TOU avadelkvUovIal UTTAIVIKTIKG, He
ETIIKEVTPWOT) OTNV EPWTIKT Aaxtdpa kat tnv umnapflakry avalrimon
ouVTPGQOU.

O Xpdvng Mndtooyhou eomidZel To BALppa Tou Beatr| Tou omv
avTifeT) Evwon TwV CwHATwv, Tou dlakpivovtal g AAAnAoElo-
dexopeva oynuara pag eoppag atedidhumg, n onoia napouaidetat
wg eviaio oUpAsyua.



O Edoudpdog Zakayldav pEoa and TO MPOTWITO TOU EPWTEUHEVOU
EpnBou, umodnAwvel To Kpupd Tdbog, Tov avekdnAwTto Tdlo, TO
VOOTAAYLIKO KAnHO Kal TIG OVEIPOPAVTATIES TOU.

H ‘Avva-Mapia Toakdhn Sivel péoa and to Sikd g pyo, TV
EPWTIK aTHOOQaIPa Kal Ta ISloguykpaoakd yvwplopara mmg
apoBalag EAENG Twv epacTwv.

H Mapia ®1iormolAou @avepmVel TO TOMIO TOU oWUATOS TNV Wpa
NG avapowviig 1] HETA To TEAOG NG EPWTIKNG TIPAENGS, Mapouoiaiovrac
Ta vata Tou Kat kpufovrag £tol kAOe TpddnAo oTolxeio Tou Ba
QrOKAAUTITE TO UCTTPLO TNS OTIYHNG.

O Mavwhng Xdapog dnploupyel pe oxrpara, puBuols Kal Xxpwuara
TNV atpdoQalpa Tou epWTIKOU TIAXVISIOU.

O AyxiAeag XpnoTidng napouoidlel Ye oapkaopd Kal aAAnyopieg
TI¢ apadoESTTES TOU EpWTIKOU PAVOUEVOU.

O NMdvvng Wuyomaidng péoa and pia navdaioia Xpwudrwy K
EVIAOEWY, OKIaypagel TV epwTlkr) évwaorn wg éva apaBolpynua. H
B€aom mepvd péoa and éva ddpavo Bappeig nplopa, drou To Qwe
avaiUeTal oTa pdouatd Tou.

O1 epwTikég ekpdvoelg Bupifouv To TUBdpPL Twv Aavdidwv. To
nuBdpl nou, drav yvwpilel kavelg mdg va avtAroel vepd, Eedupd. Kat
Exoupe avdaykn and €va Tétolo EediPaopa, £iTe To opohoyoUpe, eite
Oxt. Apkel va To mapadsxToUpe Kal va yupéloupe v aiffela Tou,
niow ar’ 6oa o pUBOg PavepPWVEL.

Abnva Zxvd



EROS IN ART

Contemporary Greek Painters

Given the multitude of facets and breadth of interpretation which the
theme of Eros in Art allows, it strikes me that a presentation of the
versions of that topic represented by contemporary Greek painters
ought not to confine itself to a purely historical review.

Nonetheless, it maybe useful for me to point out certain differences
and special aspects of the theme in its Greek dimension, primarily so as
to convey some idea of the variety of ways in which the erotic
phenomenon - which has been a concern of artists since the emergence
of expressive creativity - can be rendered.

It is generally accepted today that the *magical " act of creation is
associated with Eros or love: that is, with the state in which the subject
becomes identified, through the act carried out, with the object of its
desires. In prehistoric societies, that object became an image of passion
- passion for union, for the thrill of conquest, for the appeasement of
deities or the avoidance of evil, and also for the obtaining of food, of the
wild beasts hunted, whose vital strength could be captured and at the
same time assimilated. This can be seen in the cave paintings of
Altamira, where in hunting scenes as much emphasis is placed on the
genitals of the animals as on their motion and their terror.

Among the Archaic finds of the island of Delos there stands a cult
phallus carved in limestone, rearing upwards in a kind of symbolic
expression of a desire for union between the things of this world and
those of the heavens through an expectation of fruitful productivity down
the continuity of time. The unseen process of productivity can be seen
to be associated with the worlds of mortals, the gods and the dead: itis
an act of evolution and progress, one which forms part of the
determinism of nature and also of the metaphysical concerns of ancient
man.

This dimension can be seen once again in the surviving herms, with
their phallic symbolism. Eros can thus be seen as depicted in a
symbolic and allegorical manner, as are the acts associated with erotic
phenomena and mysteries. Although such scenes are often presented
with painterly realism (on vases, for example, on lamps and on the inner
surfaces of ritual vessels), artists knew they were addressing themselves
to an audience capable of discerning the meaning behind the allusion
(Roman sculpture in miniature, the wall-paintings of Pompeii, Indian art).

In 1500, Hieronymus Bosch gave Eros a different dimension in his
Garden of Earthly Pleasures. Sin and the salvation of the soul are
expressed in a metaphorical manner by means of fantasy states



concealed in the collective unconscious. Michelangelo’s Leda and the
Swan, on the other hand, shows us a transcendental union of opposites
that leads to the “miraculous” genesis of beings capable of combating
decay and death.

Over the five centuries which have elapsed since then, Eros has
found expression in representations of varying emphasis: sometimes the
stress has been on instinctive vitality, carnal elements and sensualism;
in other cases, it has been on anxiety, on the glory of the ephemeral, on
bitterness and disillusionment; elsewhere, artists’ attention has focused
on the vanity of fleeting happiness, on passion, on betrayal - and on the
wholehearted, transforming vyielding of lovers, as fatal and mortal
creatures, to their overthrow or their redemption.

Among modern Greek artists, Yannis Adamakos focuses - in the
specific work of interest to us here - on the elements which reveal the
explosive dimension of union, which is presented in the Expressionistic
gesture typical of his script.

Kalliopi Asaryotaki shows us the entwined figures as a physical
ideogram in light and space, whirling in the plasticity and lissomness of
movement almost like that of the dance.

Chronis Botsoglou directs the viewer’s gaze towards the antithetical
union of bodies shown as interpenetrating components in an indivisible
form depicted as a single group.

Achilleas Christidis uses sarcasm and allegory to reveal the
paradoxes of the erotic phenomenon.

Maria Filopoulou discloses for us the landscape of the body as the
act of love is awaited or after its conclusion, seen from the rear in such a
way as to conceal all the obvious elements that would disclose the
mystery of the moment.

Manolis Charos uses shape, rhythm and colour to create an
atmosphere of loving playfulness.

Michalis Manousakis focuses on the role of the solitary traveller
through life, as revealed in the vicissitudes of his dreams and the
hovering steps of his everyday life against the background of
burgeoning desire. In his work, the phallic symbol is transformed into a
tree and into a compass-needle for life.

In juxtapositions of colour and in the luscious brush-strokes typical of
his script, Tasos Mantzavinos renders in visual terms the erotic
grouping of dominator and dominated.

Tasos Misouras lifts for us the curtain on his visual journey back
into a primitive landscape in which the solitary human being and the
mystery of his transformation emerge in allusions which focus on the
erotic thrill and the existential search for a partner.



NMANNHZ AAAMAKOZX
YANNIS ADAMAKOS

0 Ndvwng Adapdkog yevwrinke
otov Mipyo HAeing 10 1952, Amo-
poimoe and mv Avatam Ixohi Kahov
Texvav mg ABivag 1o 1979 and 1o ep-
yaomplo Tou M. Té€tam.

NapakohodBnoe yia dlo ¥povia pa-
Brjuata omv Ecole Nationale Superieure
des Beaux Arts Tou MNapiotod, e umo-
Tpogia Tou ¥apdkm A. Taooou.

‘Exel oT0 evepynukd Tou éka ato-
HIKEG ekBEoels omv ABrva, m Beo-
gahovikn, tov MNopyo kat 5ka opadikeg
ekBEoelg omv EX\GBa, ™ Meppavia kat
m Aavia.

Yannis Adamakos was born in
Pyrgos/llia in 1952. He graduated from
the Advanced School of Fine Ars in
Athens in 1979 from P, Tetsis’ atelier.

He was awarded a scholarship from
A. Tassos and studied for two years in
Paris at the Ecole Nationale Superieure
des Beaux Arts.

He has presented his work in ten
personal exhibitions in Athens, Thes-
saloniki, Pyrgos and has participated in
ten group exhibitions in Greece, Den-
mark and Germany.
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Lpatixd 7, 1995. MoAugt o€ xapti, 34 x 24 ex.
Erotic 7, 1895. Pencil on paper, 34 x 24 em.



KAAAIOTH AZAPIIQTAKH

KALLIOPI ASARYOTAKI

H Kaolémm Acapylwtdkn  yev-
viibnke omv lepdnetpa mg Kpijme 1o
1959. Zmoudaoe {wypagkr oy
Avatam Zyoh Koh@v Texvav g
ABrivag pe kaBnynrég to A. Mutapd, 1o
I'. Maupoidn, tov HA. Askouhdko Kal
Ynewwwtd pe to T. KoAépa. Amdé To
1985 €wg to 1986 auvéxioe Tg
onoudéc m¢ omv Ecole Nationale
Superieure des Beaux Arts Tou Mapiatou
pe ddokaho tov V. Velickovic.

MMpe 800 popég umoTtpogia and 1o
IKY, artd To 1979 €wg o 1983 kat and
10 1991 £wg 10 1994.

‘EYel KGVEl TEOOEPIC QTOMKES EK-
O€oelq omv ABrva, ™ BOeooahovikn,
mv Kahaydra kal €xel ndpel pépoc o
DEKAEEL opadikeg omv EANGBa kal m)
aAia.

Kalliopi Asaryotaki was born in
lerapetra / Crete in 1959. She studied
painting at the Advanced School of Fine
Arts in Athens under D. Mitaras,
G.Mavroidis, El. Dekoulakos and mosaic
under G. Kolefas. From 1958 till 1986
she continued her studies at the Ecole
National Superieure des Beaux Arts in
Paris under V. Velickovic.

She was twice granted with a
scholarship by IKY (Insfitute of State
Scholarships), from 1979 till 1983 and
from 1991 till 1994.

She has presented her work in four
personal exhibitions in Athens, Thes-
saloniki, Kalamata and has participated
in sixteen group exhibitions in Greece
and France.



Zevydpt, 1994. Mikm) Texvikn) ae xeipomoimTo xapti, 48 x 38 gk.
Couple, 1994. Mixed media on hand-made paper, 48 x 38 cm.



EAENH OEOO®YAAKTOY

ELENI THEOFYLAKTOU

H EXévny OeoguhdkTou YEVWTIBNKE
om Zkudpa To 1957. Ao 10 1986 Ewg
10 1991 omoudaoce om oA Kahawv
Teyvav Tou Aplototeheiou Maverom-
piou BGegoahovikng, OTO Epyacmiplo
Tou B. Anumpéa. Mripe urotpopia ano
10 IKY yia 3o ouvex xpévia. And To
1992 goitd TO TWPA XAPAKTIKAG TG
sxohig Kahav Texvav tou ApLOTo-
teheiou Maveruomyiou Beooaovikng
pe kabnynm 1o [. Mriho.

To 1990 ermAéymke yia ™y A’
Mootk Maveruomudda nou ywe
omv ABriva aTo ktipto "Kwat Mahapd".

‘Eyet mdpel pEpog OE dekagkl
opaBIkéq EKBETEIS OV EAAGda kat To
eEWTEPIKD.

Eleni Theofylaktou was bom in
Skidra in 1957. She studied at the
School of Fine Arts at the Aristotle
University of Thessaloniki at V. Dimi-
treas’ atelier, from 1986 till 1991. She
was awarded a scholarship from IKY
(Institute of State Scholarships) for two
continuous years. She has been studing
at the department of engraving at the
School of Fine Ars at the Aristotle
University of Thessaloniki since 1992
under G. Milios.

In 1990 she was chosen for the 1st
Cultural University Exhibition, which
took place in Athens (building "Kostis
Palamas").

She has participated in sixteen
group éxhibitions in Greece and abroad.



Xwpic TitAa, 1993. Mkt texvikij o€ xapti, 17,6 x 16 k.
Untitled, 1993. Mixed media on paper, 17,6 x 16 cm.



MIXAAHZ MANOYZAKHZ
MICHALIS MANOUSAKIS

levwmbnke ota Xavid Kprimg To
1953. Znoudace omv Avatam Zxoh)
Kah@v Texvadv mg Adrvag pe ddokaro
10 A. Kokkwidn. And 10 1984 péxpt
onfjuepa Siddokel omyv  Avdtam Zxohi
Kakwv Teyvav oro epyaomiplo Tou
A. Kokkuvidn.
‘EXel OTo EVEPYNTIKG TOU Evvéd
atopikéq exkBEceic omv ABhva, m
Oegoahovikn, Ta Xavid, mv 18dkn, m
" Teveln kaw €Xel ndpel PEPOS TE EIKOOL-
TEOOEPIS OMADIKEG EKBECEIC Omv
EA\Gda, mv Kimpo, mv MoAwvia kat
mv Itahia.
‘Exel exmpoowrmioet mv EAAGda
om Mrmuevake me AleEdvBpelag 1o
1994,

He was born in Chania/Creta in
1953. He studied at the Advanced
School of Fine Arts in Athens under
D. Kokkinidis. Since 1984 he has been
teaching at the Advanced School of Fine
Arts at D. Kokkinidis' atelier.

He has presented his work in nine
personal exhibitions in Athens, Thes-
saloniki, Chania, Ithaki, Geneva and has
participated in  twenty-four group
exhibitions in Greece, Cyprus, Poland
and Italy.

He has represented Greece at the
Biennale in Alexandria in 1994.



TAZOS MANTZABINOZ
TASOS MANTZAVINOS

0 Taoog Mavi{apivog yevwriBnke
omv ABiva To 1958. Amogoimoe ano
mv Avitam Zxok Kahav Texvav mg
Adfvag to 1984. Zer omv Arva kat
Bibaokel oxEdio o) ZYoAr Bakard.

"Exel KAVEL OKT( OTOHIKES EKBETEIG
gmv ABriva kat  Beooahovikn Kal
gxel mapel [1€pog oe DdeKa OPADIKES
ekBEoele oy EANGBa, my loTavia, Ty
MoAvia kat my Afyurro.

‘Eyel ekmpoowrmoel ™y EANGOQ
om Mruevike Néwv KahAexvav mg
Eupwraikiic Megoyeiou om  Beo-
gahovikn To 1986, om Bapkehwvn 1O
1987 kal om Mmevake AksEdvdpelag
10 1987.

Tasos Mantzavinos was born in
Athens in 1958. He graduated from the
Advanced School of Fine Arts in Athens
in 1984. He lives in Athens and teaches
drawing at the Vakalo School of Art.

He has presented his work in eight
personal exhibitions in  Athens and
Thessaloniki and has participated in
twelve group exhibitions in Greece,
Spain, Poland and Egypt.

He has represented Greece at the
European Mediterranean Biennale for
Young Artists in Thessaloniki in 1986, in
Barcelona in 1987 and at the Biennale in
Alexandria in 1987.



Epaoréc, 1995. Add1 og povoapd, 62 x 95 gk,
Lovers, 1995. Oil on canvas, 62 x 95 cm.



TAZOX MIZOYPAZ
TASOS MISOURAS

0 Tdoog Migolpag yewviiBnke om
Adpioa 1o 1963. Znoudace omv
Aviotamn Zxodi Kahawv Texvaov mg
ABnvac {wypagikh, YAUTITIKT) Kat a-
pakTikn pe kadnynteg to . MdpaAn kat
10 A. Mutapd. Ané 1o 1987 €wg 10
1991 onoGdacs omv Ecole Nationale
Superieure des Beaux Arts tou lNapiatot
aTo epyaamipto Tou L. Cremonini.

To 1987 mipe mv unotpogia Crous
ané ™ Fadky KuBépvnom, evd To
1988 10 IKY TOU amovépet TpLET)
umotpopia yw v Ecole Nationale
Superieure des Arts Decoratifs tou
Maplalod.

‘Exel kdvel OO0 OTOMIKEQ EKOE-
oelq omv ABriva kat £xelL ApeL HEPOG
oe emtd opadikég omyv EAAdda kat m
[aAhia.

Tasos Misouras was born in 1963
in Larisa. He studied painting, sculpture
and engraving at the Advanced School
of Fine Arts in Athens under G. Moralis
and D. Mitaras. From 1987 till 1991 he
studied at the Ecole Nationale Supe-
rieure des Beaux Arts in Paris at
L. Cremonini's atelier.

In 1987 he was awarded the Crous
scholarship by the French Government,
while in 1988 IKY (Institute of State
Scholarships) granted him a three-year
scholarship for the Ecole Nationale
Superieure des Beaux Arts Decoratifs in
Paris. 5

He has presented his work in two
personal exhibitions in Athens and has
participated in seven group exhibitions
in Greece and France.



fupvog, 1994, AdoL oe povoapd, 180 x 160 ex.
Nude, 1994. Oil on canvas, 180 x 160 cm.



XPONHZ MIMOTZOrAOY
CHRONIS BOTSOGLOU

0 Xpdwme Mndtooylou yev-
vijnke om Oecoahovikn To 1941,
Zmoodace {wypagk oty Avotam
2o Kahav Texvav mg Abrvag and
10 1960 €wc Tt0 1965. Metek-
nawdeimre omyv Ecole Superieure des
Beaux Arts Ttou [apwood pe umo-
Tpogia mg Mahkikig Kupépvnong amd
10 1970 €wg 10 1972. Zet kat epydaletal
omv ABrva, onou kai diddokel {w-
ypaogik omy Avatam Zxodj Kahov
Texvov.

Mapovoinoe ™ Bouleld Tou ae
aTOpIKEG exkOEdely omv ABrva, Tov
Metpaid, m Beooadovikn, m Pddo, m
Mutiivn, to Hpdkhelo, to Mapiot kat
0e opadikEe ekBEoele omv EAAGAa,
“mv Kirmpo, m leppavia, m Maikia, mv
Itaia, mv lomavia, ™ MouykoohaBia,
™ Zoundia, To BEXywo kat ) Bpalnia.

‘Exel ekmpoowrmoel mv EAAGDa
om Mmievdie tou Zdo Ndoo to 1969,
ota Eupwndha '82 omv ApBépoa, om
Mnievile Xapaktkig mg XaideABép-
yng 1o 1988, k. a.

Chronis Botsoglou was born in
Thessaloniki in  1941. He studied
painting at the Advanced School of Fine
Arts in Athens from 1960 till 1965. He
attended post-graduate studies at the
Ecole Superieure des Beaux Aris in
Paris with a scholarship granted by the
French Government from 1970 till 1972.
He lives and works in Athens, where
he teaches painting at the Advanced
School of Fine Arts.

He has presented his work in
personal exhibitions in Athens, Piraeus,
Thessaloniki, Rhodos, Mitilini, Iraklio,
Paris and in group exhibitions in Greece,
Cyprus, Germany, France, Italy, Spain,
Sweden, Yugoslavia, Belgium and
Brazil.

He has represented Greece at the
Biennale of Sao Paolo in 1969, at the
Europalia '82 in Antwerpen, at the
Biennale for Engravings in Heidelberg in
1988, etc.



Epwnixo, 1987. MoiRL kal Ypagimg o yapti, 64 x 50 ek.
Erotic, 1987, Pencil and graphite on paper, 64 x 50 cm,



EAOYAPAOZ ZAKAIIAN

EDOUARD SAKAYAN

0 Edoudpbog Zakayidv yev-
viiBnke ot Oecoohovikn to 1957.
2novdage omyv Avatat Zxodr Kooy
Texvwv mg ABrivag ané to 1976 €we
10 1981 pe daokdloug to A. Mutapd
kai o I, Mdpahn. And 1o 1984 €wg 10
1987 omoudace omyv Ecole Nationale
Superieure des Beaux Arts Tou MNapiaiod
gto epyacuiplo tou L. Cremonini pe
mv unotpogia Bikdrou.

To 1992 Tpunonke pe 10 TPWTO
eBvikd Bpapeio LEFRANC-BOURGEOIS
ato Mapiot Kat 1o 1994 pe 10 Mpwro
Bpafeio {wypagikig ot Mruevdke
AheEavdpelag, 6ToOU EKTIPOCATMOE TV
EA\Gda.

‘Exel KGVeL OKTW ATOPIKEG EKBETEIQ
omv ABfiva, m Begoahovikn, To Maplot
Kau €YeL TApPEL PEPOC O ONADIKEQ
ekBEoele amv EAAGGa, m lakhia, 1o
BéAylo, mv EABetia, mv Aiyurto, 10
KouBgLt, mv lanwvia kat ig H.M.A.

Edouard Sakayan was born in
Thessaloniki in 1957. He studied at the
Advanced School of Fine Arts in Athens
from 1976 ftill 1981 under D. Mitaras
and G. Moralis. From 1984 till 1987 he
studied at the Ecole Nationale Supe-
rieure des Beaux Arts in Paris at
L. Cremonini's atelier with a scholarship
granted by Vikatos.

In 1992 he was awarded the first
national prize LEFRANC-BOURGEQIS in
Paris and in 1994 the first prize for
painting at the Biennale in Alexandria,
where he represented Greece.

He has presented his work in eight
personal exhibitions in Athens, Thes-
saloniki, Paris and has participated in
group exhibitions in Greece, France,
Belgium, Switzerland, Egypt, Kuwait,
Japan and U.S.A.



1995. AKpUAIKG ge YapTi epruepidag, 29 x 20 ex.

Ewouiio,

Cover, 1995. Acrylic on newspaper, 29 x 20 cm.



ANNA - MAPIA TZAKAAH
ANNA - MARIA TSAKALI

H Avva-Mapia ToakdAn yevviinke
arov MMepad to 1959. Enoldace amy
Ecole Nationale Superieure des Beaux
Arts tou TMapool oT0 ateMé TOU
L. Cremonini.

‘Exel kdvel €81 atopikég ekBEoEIQ
omv ABiva, ™ Oeooahovikn, TO
Hpdkheo, to Mapiol kat €xel ndpel
HEPOG O EIK0OIALO OUABIKES EKBETEIC
ogmv EANGBa, m lahhia, o Movakd,
v Itakia kat To BEiyto.

Anna-Maria Tsakali was born in
Piraeus in 1959. She studied painting at
the Ecole Nationale Superieure des
Beaux Arts in Paris at L. Cremonini's
atelier.

She has presented her work in six
personal exhibitions in Athens, Thes-
saloniki, Iraklio, Paris and has partici-
pated in twenty-two group exhibitions in
Greece, France, Monaco, Italy and
Belgium.



Aropevdpia, 1990-95. Miktj texvixrj oe pouaapd, 124 x 83 ex.
Remnants, 1990-95. Mixed media on canvas, 124 x 83 cm.



MAPIA ®IAOIMOYAQY
MARIA FILOPOULOU

H Mapia ®omotAou yeviiBnke
omv ABfjva 10 1964. ZImoUdaoe
{wypaew} omv Ecole Nationale
Superieure des Beaux Arts oto Mapiot
pe ddokaho 10 L. Cremonini. Ané 1o
1988 £wq 10 1989 ouvéyioe T aTou-
06¢’ MG pe umotpogia ™S FaMAKiC
KuB€pvnong am xapakukn e ddokako
Tov A. Hadad.

‘Exel kdvel TEooepIq QTOMIKES eK-
Béaeig omv ABrva, ™ Beaaahovikn, To
Mapiot kat €xel ndpet pépog oe Evdeka
opadikéq ekBEaelg omv EAAGSa,
akAfa, To BEAylo, To Movakd kar mv
MoAwvia.

Maria Filopoulou was born in
Athens in 1964. She studied painting at
the Ecole Nationale Superieure des
Beaux Arts in Paris under L. Cremonini.
From 1988 till 1989 she continued her
studies with a scholarship from the
French Government in engraving under
A. Hadad.

She has presented her work in four
personal exhibitions in Athens, Thes-
saloniki, Paris and has participated in

“eleven group exhibitions in Greece,

France, Belgium, Monaco and Poland.



Eve koudral, 1995. Akouapeha o xapti, 23 x 17,5 &X.
While sleeping, 1995. Watercolour on paper, 23 x 17,5 cm.



MANQAHZ XAPOZ
MANOLIS CHAROS

0 MavwAing Xdpog yevvriBnke ota
KuBnpa 1o 1960. Inoldage {wypapLki
kat xapaktik omv Ecole Nationale Su-
perieure des Beaux Arts tou MMapiatod
Kl EKOVE UETATITUXIOKES OTIOUdES Td-
Vi) 0TV EMKOWVWVIQ m¢ elkdvag oty
Ecole Nationale Superieure des Beaux
Arts Decoratifs ato Mapiot.

To 1984 Tynénke pe 10 €BVIKG
Bpapeio PRIX DES FONDATIONS otov
Topéa mg ABoypagiag. To 1993 padi
e to Mav. Zayaplouddkn oyediage ya
mv  EBviki MwvakoBrikn  didpopa
nayvida Kal gviuna ota miaiold mg
ékBeong '"To madi om NeoeMnvikn
Téxvn".

‘Exet kavel BEKAENTA ATOMIKES EK-
BEocelc omv ABrva, tov lelpaid, m
Beooahovikn, mv Mdtpa, to MNapiol Kai
€Yel mdpel pPEpog Ot Eikool OHABIKES
ekBéoelc omyv EMAGda, mv Kumpo, m
[aAhia, mv lonavia, to Movakd, mv
ITaAia kat o BEAy0.

‘Exet eknpoowrmoel  Falkia om
Biennale de I' Estampe am MuAouln to
1984 kat mv ExAGOa om Mruevike
Néwv Kalhtexvav g Eupwnaikig
Meooyeiou om BGeooakovikn 10 1986
ka1 otm Bapkehdvn to 1987.

Manolis Charos was born in Kithira
in 1960. He studied painting and en-
graving at the Ecole Nationale Supe-
rieure des Beaux Arts in Paris and
attended post-graduate studies in the
Image Communication at the Ecole Na-
tionale Superieure des Beaux Arts
Decoratifs in Paris.

In 1984 he was honoured with the
national prize PRIX DES FONDATIONS in
the art of lithography. In 1993, together
with M. Zacharioudakis, he designed a
series of toys and leaflets for the
exhibition "The Child in Modern Greek
Art", held in the National Gallery in
Athens.

He has presented his work in
seventeen personal exhibitions in Paris,
Athens, Piraeus, Thessaloniki, Patras
and has participated in twenty group
exhibitions in Greece, Spain, Cyprus,
France, Spain, Belgium, Monaco and
Italy.

He has represented France at the
Biennale de I' Estampe in Mulhouse in
1984 and Greece at the European
Mediterranean  Biennale for Young
Artists in Thessaloniki in 1986 and in
Barcelona in 1987.



Kave pou Eva paywd, 1995. Akpuliko oe pouoapd, 80 x 100 ex.
Do me something magic, 1995. Acrylic on canvas, 80 x 100 cm.




AXIN\AEAZ XPHZTIAHZ

ACHILLEAS CHRISTIDIS

0 AxthAéag Xpnomidng yewwvriBnke
avov [epad 1o 1959. Zet kai epyd-
Zetal omyv ABfjva.

‘EXEL KAVEL EVVEQ QTOMKEC EK-
Beoelc omyv A6fva, Tov Mepad, m
leveln kat 1o Mapiol kal €xel ndpel
HEPOG OE TPEIG ONADIKEG EKBECEIS
otmmv EAAdda kat mv Itahia.

Achilleas Christidis was born in
Piraeus in 1959. He lives and works in
Athens.

He has presented his work in nine
personal exhibitions in Athens, Piraeus,
Geneva and Paris and has participated
in three group exhibitions in Greece and
Italy.



0 Yvwriomjg, 1994, Addi oe povaaud, 120 x 105 ex.
The Hypnotist, 1994. 0il on canvas, 120 x 105 cm.



MANNHZ WYXOTAIAHZ

JANNIS PSYCHOPEDIS

0 Ndvwng Wuyxonaidng yevwnonke
omv Abriiva to 1945, Anogolimae arnd
mv Avatatm Zyohi Kaav Texvav mg
Abrvag 1o 1968. And 10 1971 Ewg 10
1976 £Kave HETAMTUYLOKES OTIOUBER E
urotpopia mge Meppavikic Kupgpwmong
omv Akadnuia Kahav Teyvov Ttou
Movdyou.

Elvat dputiké pelog me opddag
"Néot EMNAVES PEAMOTEC" Kal Tou
Kévipou Elkaomkav Texvav e
ABfvag. Enione eivar pEAOS MG Kah-
AMrtexvikig opadag 10/9 tou Movdyou.
ZeL Kal epyaletal omv ABrva, 1o Bepo-
Aive kat Tig BpuEgAkeg.

‘Exel kdvel aapavtadlio aropikeg
ekBEgElC omy ABrjva, ™ Beooalovikn,
Tad Xavid, 10 HpdkAelo, m Pddo, m Néa
Yopkn, n¢ BpuEEiheg, To Mapiol, To
Mdvaxo, To Bepohivo, 1o Darmstadt, o
Libeck, to Kassel, 1o Géttingen, m
MEYN kaL £xel mdpel pépog Og mepLo-
OGTEPEG  aMl  ERGOPAVIA  OMODIKER
ekBEgels amyv Eupwrm, mmv Apepikh
Kai mv lanwvia.

‘Exel ekmpoowrmioel v EAAGGa
om Mrmevaie Mapoov Tou 1877, ata
Eupwrndha '82 omv AppEpoa, K.a.

Jannis Psychopedis was born in
Athens in 1945, He graduated from the
Advanced School of Fine Arts in Athens
in 1968. From 1971 ftil 1976 he
attended post-graduate studies with a
scholarship granted by the German
Government at the Academy of Fine Arts
in Munich.

He is a founding member of the
group "Modern Greek Realists" and of
the Athens Centre of Plastic Arts. He is
also member of the artistic group 10/9
in Munich. He lives and works in
Athens, Berlin and Brussels.

He has presented his work in
forty-two personal exhibitions in Athens,
Thessaloniki, Chania, Iraklio, Rhodos,
New York, Brussels, Paris, Munich,
Berlin, Darmstadt, Lilbeck, Kassel,
Liege, Gdttingen and has participated in
more than seventy group exhibitions in
Europe, U.S.A. and Japan.

He has represented Greece at the
Biennale of Paris in 1977, at the
Europalia '82 in Antwerpen etc.



Epwriko, 1990. Miknj Texvikij ae yapti, 34 x 70 ex.
Erotic, 1990. Mixed media on paper, 34 x 70 cm.



H €kBeon Lwypaikrig pe Ogua "EPQZX kat TEXNH" kaBd¢ kat to
napdv Aevkwpa ouunepiripBnkav ora nAaiola tou SputikoU
ouvedplou g Eupwrnaikig Etraipeia¢ yia v Epeuva e
Avikavotntag mou npayuaronowifnke oto [1épro Kappdg tne
XaAkidikiig , and 13 Ewg 16 ZenreuPBpiou 1995.

Oa OéAaue va ekppdooUuE TIC EUXAPIOTIEG pag oto Ap.
Anunten . Xardnxpriotou, Mpdedpo ¢ OPYQVWTIKIIG EMUTPONTIG
ToU ouvedplou, yla to epébioua g diopydvwong tou "EPQZ kat
TEXNH", kabwg kat yia tn ouunapdotacn Kal ouvepyaoia tou
Katd n StdpKela ¢ MPOETOWAOIag G EKBEOTNC.

Eniong 6a 6éAaue va euxaptotricoups n AOMOTEXNIKH A.E.
Y@ TNV EUYEVIKI] OUVEIOQOPd TNg Iou KATEoTnoe duvary
rapovoa £kdoan.

AlBouoa Téxvne Teppakdtra

The painting exhibition entitled "EROS and ART’, as well as the
present album were included as part of the 1st Meeting of the
European Sociely for Impotence Research, held in Porto Carras,
Halkidiki, September 13 -16, 1995.

We would like to express our thanks to Dr. Dimitrios G.
Hatzichristou, Chairman of the Organizing Committee of the
Meeting, for the impetus to organize ‘EROS and ART’, as well as
for his assistance and cooperation during the preparation of the
painting exhibition.

We should also thank 'DOMOTECHNIKI® S.A. for its kind
contribution that made the present publication feasible.

Art Gallery Terrakotta
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